timely to recall a little known incident in the history of Canadian-American relations that involved the entertainer Paul Robeson.
Robeson was an extremely talented Black American. Before World War II and the Cold War, Robeson was an exceptional athlete in several sports including football, a first class student, and the valedictorian at Rutgers University. He had a law degree from Columbia, though he never practiced, was widely read, and was a linguist who communicated well in several languages. Blessed with a wonderful deep voice, a large stature, and a natural presence, he developed into a great actor, best known for his portrayal of Othello in London and New York productions. He also became a powerful concert-performer of spirituals, musicals, folk songs, and songs of protest. His friends and colleagues included creative Black and White artists; some were part of the Harlem Renaissance movement in 1920s New York and others were performers in North America and Europe. To a degree Robeson was recognized as a fine actor and singer in his own country and in Canada he also had devotees, but his greatest successes were in Europe.
The son of an ex-slave who became a minister, Robeson grew up in the South. The state of race relations in the us, which was largely segregated prior to the American civil rights movement in the 1960s, resulted in discrimination of the bluntest kind, and inflicted repeated indignities on Robeson personally on a daily basis. Early in life, he grew staunch in the belief that he could achieve his personal goals by developing his talent, maintaining his appealing personality, and trusting in the basic goodness of people. In that way he hoped to diminish stereotyping, prejudice, and discrimination against Black Americans. He tried to lose himself in international "folk" music, but as he gained experience in life and fame but not fortune, he became politicized. He supported W.E.B. DuBois, an early civil rights leader, and anti-colonial movements that were beginning to stir. In the Great Depression in the 1930s, Robeson was pro-union during Roosevelt's "New Deal," and supported the CIO industrial unions that were more responsive to black workers' needs than the older craft unions.
Over the years, Robeson increasingly lost faith in the American dream; its tarnished reality for him was hard to bear. Robeson's music became part of his political activism, which made the American security interests suspicious of him, and as early as 1941 the FBI began to receive agents' reports about his activities. Robeson became sympathetic to the Soviet Union, because its leaders articulated an ideal of a non-racist society, which allowed a person to be valued without prejudice. We now know that this rhetoric was a delusion, but the Soviet Union treated Robeson well whenever he visited or performed there. He was sympathetic to Communism, though he was neither a Communist Party member nor a revolutionary. But, a famous American praising the Soviet Union, particularly during the Cold War, was anathema to the American government, and he was victimized.
sabotage are adequate for a democracy, but they aren't adequate to establish a smoothly functioning police state." 3 The Communist threat was seen increasingly to be internal as well as external, an idea that Republican Senator Joseph McCarthy exploited politically. His actions and those of the House Committee of Un-American Activities (HUAC) became progressively more emotional, extremely undemocratic, and they ruined many individuals' lives. For every Alger Hiss, whom historians, after years of controversy, have determined was indeed a Communist and a spy, there were many people like Robeson, who was sympathetic to Communism and progressive social and racial policies, but sought reform in the US, not revolution. Robeson opposed America's tighter security measures, remained true to his convictions, and continued to perform.
Robeson visited Canada numerous times, and on each occasion he espoused through his music an international philosophy that supported freedom struggles by all peoples, including Black Americans, for whom he increasingly served as a spokesperson. In June 1942, Robeson was a guest artist in a "Salute to Canada's Army" held in Maple Leaf Gardens in Toronto. (Document 1 ) The concert came at a time when Canada, the United States, and the Soviet Union were allies in the war against Nazism, and Communists supported Mackenzie King's government and an "all-out" war effort. The program reflected this political environment; it listed "patrons" of various political persuasions, was produced by Canadian Tribune, whose editor and future Communist (Labour Progressive Party -LPP) MPP, A.A. MacLeod, opened the concert. Robeson was the main performer but UAW Director George Burt spoke briefly about "Labor's Salute to Canada's Army." The program, with Karsh's photo of Lieutenant-General Andrew McNaughton on the cover, contained an Eaton's ad that promoted records of Paul Robeson's voice, a Karsh photo of Robeson, and a description of him as a singer of "songs of the people" who was known to millions around the world as "a fighter for justice and the brotherhood of man." It had ads from both labour and non-labour groups, and the concert's proceeds went to the Canadian Red Cross Society. In wartime, temporary unity amongst unlikely partners, was in the interest of winning the war, and Robeson, as a man of peace, was willing to participate.
In 1945, Robeson was more politically partisan when he appeared in Toronto at a LPP (the Communist Party of Canada's new name) gathering where he spoke and sang "Joe Hill." During the 1945 UAW strike at Ford in Windsor, the union sponsored a concert in December, where Robeson played the Capitol theatre. The packed performance was to help provide a Christmas dinner for Ford workers, and brought in $1,500 in ticket sales, out of which Robeson and his pianist, Lawrence Brown, only charged their expenses. Director George Burt later thanked the entertainer profusely, commenting: "Those who were fortunate enough to hear you, Dubeiman, Robeson, 328.
wxne for die first time, are still talking about the concert. The Ford workers were particularly pleased because they know of no other artist who would give his services so unselfishly in this cause." 4 In 1947, just before a concert in the US, the HUAC cited Robeson, along with a thousand others, as a person supporting the Communist Party and its front organizations. The city council in Peoria, Illinois, responded by opposing his concert-booking there and denying him a place to sing. A Supreme Court Justice ruled that Albany, New York could not bar Robeson from singing, as it sought to do, because of his alleged sympathies with Communism, but stipulated that Robeson confine himself to his musical program. One month later, the police commissioners in Toronto followed this American example and permitted Robeson to sing on the condition that he not speak at his concert.
5 Despite such restrictions, Robeson returned to Toronto and performed at Massey Hall on 4 and 6 December 1948, with the Jewish Folk Choir. (Document 2) The program consisted of the choir performing alone, then Robeson performing solo, and finally together they sang music ranging from classical to folk.
In 1950, amidst the fall of Hiss and the rise of McCarthy, President Truman dispatched ground troops to Korea. Americans rallied to the president, but Robeson in June spoke to a Civil Rights Congress rally at Madison Square Garden, protested American involvement in Korea, and urged Black Americans to focus their fight for freedom at home. In the new climate the government decided to muzzle him. It voided his passport, which denied him the right to travel abroad, and gave no specific reasons for the action except that travel by Robeson was "contrary to the best interests of the United States." Robeson took legal action to try to regain his passport, but in 1951 a Federal court upheld the State Department, even as Robeson participated in the peace movement, helped organize legal appeal cases relating to harassment against Black Americans, and attended a celebration of the release from prison of three of the "Hollywood Ten. (Carbondale, IL 1996) . regain his passport, and to protest the State Department's actions as an infringement of civil liberties.
On the American side, associates with the publication Freedom, helped by arranging the Peace Arch concert as part of a two-month tour in the us. They had no money, and it was unclear in the American political climate whether even "progressives" would risk hostility by attending a Robeson concert. The tour attracted small audiences and was hindered by official harassment, such as last minute cancellations of places to perform.
The most successful part of the tour was the Peace Arch concert itself, which 40,000 people attended to listen to the famous actor/singer, and to demonstrate by their presence the importance of freedom of speech in democratic countries. "So great was the automobile traffic," a union press release announced, that "the border had to be closed for two hours, something unprecedented in the history of Blaine."
7
The success was "largely because of the response from the Canadian side of the border." Thanks to the efforts of Mine Mill, "twenty-five to thirty thousand Canadians turned up on the Vancouver side for the concert; no more than five thousand mobilized on the American side."
8 As the partial transcipt of the concert (Document 3), which was made into a record, indicates, the day began with the singing of the American and Canadian national anthems. Harvey Murphy welcomed the huge audience on behalf of his union, who came to hear "the outstanding American world citizen," and to demonstrate the fraternity of the two North American peoples who had a "common mission... to march forward with the other peoples of this world for peace and security for all of us." Robeson himself, from a temporary platform on the back of a truck just inside the American edge of the Peace Arch area, then expressed how moved he was by "my beloved friends in Canada" who were supporting him in his wish to sing freely. "What is being done at this Peace Arch today," he believed, "will ring out -is already ringing out -around the world." In his remarks to the audience he stressed "the likenesses -the common human spirit that we see in the various peoples' songs," and particularly in the songs of freedom and peace from many countries. His international theme was an important aspect of the inclusive left movements around the world before the Cold War divisions of the 1950s and resurgent nationalism in the 1960s, forgotten for several decades before "globalization" protests reminded participants of the continuity between themselves and earlier "radicals." activists was self-interested, but it inadvertently helped protect the civil liberties of others as well. The larger audience attracted to Robeson's concerts wanted to see him, undoubtedly, but many were also concerned about guarding civil liberties in a period when policy-makers determinedly escalated security measures.
John Gray, Robeson's manager, was anxious to prepare for another concert in 1954, as the American government still held Robeson's passport. A global campaign of support for its restoration, and thus Robeson's freedom of movement, involved major personalities from Britain. They launched a "Let Robeson Sing" campaign that grew so quickly that, by 1957, it was an embarrassment to the American government. Peace groups in France, Uruguay, Austria, Israel, South Africa, Iraq, and Finland sent protests to the State Department against Robeson's continued "domestic arrest." A planning committee organized a cultural salute to Robeson with an evening of song and drama in New York, including South Africans, West African students, the Workers Alliance of Guatemala, British writers such as Doris Lessing, and French trade unionists.
1 Robeson's many supporters argued that peoples outside the us wanted to hear the famous Black American singer. Around the world, thousands came to Robeson's defense; he had international appeal and interests, reflected in an entertainment program that drew upon music from different parts of the globe.
The third Peace Arch concert on 1 August 1954 was again presented as a fight for civil liberties, for the right of free movement for Robeson, trade unionists, and progressives across the border, and an effort to win back Robeson's passport. The crowd of about 30,000 bolstered Robeson's flagging morale, and provided him with a little income. The union sold a souvenir program to defray costs; it contained ads from supporters such as the United Electrical Workers, Mine Mill locals, ladies auxiliaries across Canada, and the Canadian Textile Council. It also sold a Robeson record / Came To Sing that it made from his 1952 Peace Arch concert, and first released in 1953. The concert made a profit of less than ten dollars, but "kept us out of the red," and by May 1955, of the 2,000 copies of Robeson's record, Mine Mill had only 300 left, one of which was sent to a fan in Australia.
17
The State Department remained adamant that it would not restore the passport until Robeson filed an affidavit stating his relationship to the Communist Party, which he refused to do. In 1954 and 1955, the climate began to shift slightly. In 1954, McCarthy was censured, the Supreme Court expressed new concern for the rights of political dissenters, and Brown v. the Board of Education struck down segregation in American public schools. Robeson hoped to be able to accept several Duberman, Robeson, 424. appealing job offers in Europe, and again applied for a passport He was allowed to travel to Canada, shortly before he sang at the fourth Peace Arch concert in August 1955, and his accompanist Lloyd Brown wrote to the union that, "Paul is happy to have his first Canadian concert since the lifting of the ban under the auspices of your union."
18 Later in the month, die passport was again refused. Robeson's intense disappointment, as well as the toll taken by agents' surveillance for a decade, adversely affected his health.
For the last Peace Arch concert in 1955, the union's press statement stressed that the concerts were attended annually by thousands from both sides of the border, and were dedicated to world peace and international brotherhood. Once again, crowds gathered in a park and a farmer's field in the space between the borders, and the union was well prepared to deal with them. As the organizers told Robeson's manager, "we are having the buses pick up along to the route to the Arch this year, and the pick-up points are stated on the tickets." The union advertised the concert in bus stations, in the local press, and placed ads in Seattle. It sold a program again, with Robeson's picture on the cover, with ads from labour and other groups welcoming Robeson to Canada. As Harvey Murphy wrote, "die concert this year was a real success" and "Paul never sang better in his life."
19 To the audience, Robeson expressed his optimism that the political climate was improving, with Americans increasingly rejecting McCarthyism. Barriers to free speech still stood, but they were weakening, and as Robeson said, "soon they must fall, and you and I together -people everywhere -shall sing the songs of peace and brotherhood, the songs of human triumph." And indeed die program included "Freiheit," the song of the Thaelmann Brigade during the Spanish Civil War, and "Zog Nit KeynmoP a Yiddish song of the Warsaw ghetto. (Document 4) The union claimed that insofar as Robeson could travel to Canada, the Peace Arch concerts had "won him for Canada; we must still help to free him for the rest of the world!" 20 In February 1956, Robeson left the US for die first time in six years to address the Mine Mill convention, "where he had been invited by his old friends" in Sudbury. Lloyd Brown assured his hosts that Paul had been delighted to accept the invitation, and that he was rested, had lost weight, and was fine. 21 Robeson told the convention that his art was a weapon in his struggle for "my people's freedom and for the freedom of all people" and said he would be singing and slugging "for a long time." He thanked the union for its understanding, support, bravery, and friendship during many difficult years, which "have helped sustain my strength and courage." People all over the world were fighting for his right to travel and sing, "but I shall never forget this union, for you made possible Uiese few days that I have had of true freedom." After Sudbury, he performed at a sold-out Toronto concert in Massey Hall, which began with a standing ovation and ended with a frailer Robeson saying his purpose in life was "to fight for my people that they shall walk this earth as free as any man." 23 (Document 5) It was an eclectic showcase of Robeson's unique talents, for he sang traditional, classical and folk music, and did readings from Othello, classic writers like Shelley, and contemporary poets and playwrights such as Langston Hughes.
Despite a slow recovery from an operation and a serious bout of depression, in 1956 Robeson appeared before HUAC, which had subpoenaed him. In his statement Robeson told the committee that reactionaries had denied him access to the lecture podium, the concert hall, the opera house, and the dramatic stage and had now haled him to appear before this Committee. As a spokesman for "large sections of Negro Americans," and a person active for the independence of colonial peoples of Africa, he had spoken out against the oppression of Americans and "I will continue to speak out. My struggle for a passport is a struggle for freedom, -freedom to travel, freedom to earn a livelihood, freedom to speak, freedom to express myself artistically and culturally." Many invitations from other countries, which did not fear what he said or sang, indicated that his travels did not harm America, but in fact won it friends especially for '"the real America' for the American Negro, our workers, our farmers, our artists."
24 He irritated the Committee sufficiently, by refusing to discuss his politics and by defending the rights of Blacks in America, that it asked the House of Representatives to cite him for contempt, which it refused to do.
Meanwhile the Supreme Court refused to hear Robeson's appeal concerning his passport, making him "the only living American against whom an order has been issued directing immigration authorities not to permit him to leave the continental confines of the United States." He was too ill to perform at the Peace Arch that year.
In 1958, on Robeson's 60th birthday, his friend Prime Minister Jawaharlal Nehru of India, hailed his birthday celebration as a fitting tribute, "not only because Paul Robeson is one of the greatest artists of our generation, but also because he has represented and suffered for a cause which should be dear to all of us-the cause of 1ft human dignity." Finally in June, the Supreme Court ruled in another case that the Secretary of State had no right to deny a passport to any citizen because of political beliefs, and that the Passport Division could not demand that an applicant sign an affidavit concerning membership in the Communist Party. Robeson's ordeal was over.
When Robeson's passport was restored after eight years of surveillance and harassment, his career and his health were ruined. The constraints imposed on Robeson were not enforced because he was violent, or a criminal, or a danger to the state, but because he was a critic, and his ideas antagonized the American government. As a person of integrity, he held to his views with determination and courage, and refused to conform. It was unacceptable to be pro-Communist and sympathetic to the Soviet Union during the Cold War, even though such persons were in a very small minority. It was equally invalid for a Black leader to be vocal in his opposition to racial discrimination and American segregation policies in the years before the 1960s civil rights movement. The broad constituency of protestors on both sides of the border that attended the Peace Arch concerts believed in an open border, racial tolerance, and in democracies that were strong enough to allow for political diversity and basic civil liberties, including the right to travel. They also were present to listen to what California music critics called "the greatest natural basso voice of the present generation," and a "great and gentle warrior" whose personal presence, whether he was excelling academically, in sports, as an actor, a political activist, or a leader of his people remained dignified, charismatic, and "singularly powerful." 'Duberman, Robeson, 455, and 550.
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PALESTINIAN NIGHTS ChajesLow
How beautiful are the nights in Canaan; the silence is filled with music and fills my heart with song. Guess who he is?-He is Nishka (Not A) Not a tailor, not a farmer, not a carpenter, not a bricklayer, he is not a . . . ! Yet he makes a very fine living. But wait, one thing which he is truly an expert at is . . . eating! And-he is constantly filled with joy and thankfulness that mother gave birth to him.
*

# KORIS GODOUNOV Text: after Pushkin. Music: Moussorgsky
Moussorgsky's interpretation of the artist's mission was, in his own words: "To show Life, wherever it is, Truth, however bitter; speaking out boldly, frankly, point-blank to men-that is my aim. The artistic presentment of beauty alone is sheer childishness, fit for babes and sucklings of art. To trace the finer characteristics of human nature and of the mass of mankind-that is the mission of the artist."
The story of the opera takes place in Moscow, at the end of the I6th century. 
VI D E R K A I S E R L E B T ( H o w does the
£ F R E I H E I T (Song of Freedom)
Text This year the s\ies are brighter everywhere, as the peoples' un'll for peace ma\es itself felt. W e have reached a turning point, and the onrush of events -from Bandung to Geneva -is an invincible tide against the cold war and the threat of atomic holocaust.
Here in the United States we see many hopeful signs of a changing political climate, and democratic peoples of all lands rejoice to see that McCarthyism is being rebuffed increasingly by the American people. Yes, and in view of recent court decisions, and the granting of passports to others who were previously refused, I loo\ forward to an early victory in my long struggle to win the right to cross over the border at which we gather -the right to travel to many lands, to join with audiences throughout the world in the exchange of national cultures.
Today the barriers still stand, but they are weakening and soon they will fall, and you and I together -people everywhere -shall sing the songs of peace and brotherhood, the songs of human triumph.
Dear friends, I clasp your hands. I love you all. But when Mr. Robeson announced that he was through with singing to the frve-dollars-and-up audiences, and would henceforth sing and spea\ to the people at popular prices of a dollar or less; when it became apparent to the privileged that his magnificent voice was no longer for their exclusive pleasure, and to the ivorytower poseurs of art that Robeson the Artist was also Robeson the Man, and had opinions on many things, such as peace, poverty, and race discrimination, then the Dollar Curtain descended on Paul Robeson as they endeavoured to still his voice, rather t)ian to share it with the multitude.
His passport was revoked in 1950, following a triumphal tour through Europe.
To be sure, last wee\ it was announced from Washington that Paul Robeson would be free in future to come to Canada as often as he cares to, and stay as long as he wishes. But that is not enough.
Paul Robeson should be free to sing to his admirers in every country where he is wanted, to all who love him, ana that means throughout the world, for in no country and among no races is he without the honour and the respect of all. at least among the lowly if not among the rulers of mankind, too many of tuhom are lil^e those of his own land.
So the struggle for passport rights for Paul Robeson, singer and world leader, will go on until reaction in Washington crumbles, and the Welsh miners, the Stalingrad workers, and the oppressed peoples of Africa can hear him sing again.
We have won him for Canada; we must still help to free him for the rest of the world! U.E. greets Paul Robeson . . . 
Paul Robeson
Whom we honour for his efforts on behalf of Peace, Security, and the Brotherhood of Man. 
Meetings or Dances
JENNIFER EDWARD ETIENNE
Ode to Paul Robeson by Pablo Neruda
MARIA ENRIQUES AMAH HARRIS
P e r c u s s i o n
TONY PIERRE BEVERLY THOMAS GLADSTONE SOLOMON
D i r e c t e d by
TIM LEARY
T e c h n a I A s s i s t a n c e "The era of white supremacy, the imperialist domination by a handful ot Western nations, is rapidly coming to an end. A new era is being bom. The plunder of Africa by the nations of E urope. which brought our ancestors to this hemisphere as slaves, was the beginning of the era that brought most of Asia, too, under white domination. Now when that era is ending, it is inevitable that our own destiny is involved. Freedom is a hard-bought thing and millions are still in chains, but the strain toward the new day drawing near."
G r a p h i c A r t i s t s
THE FREEDOM CHARTER (A Mighty Weapon For African Liberation)
The following is the introduction to the charter adopted by the African National Congress at Kliptown, South Africa in June, 1956.
We. the People of South Africa, declare for all our country and the world to know:
that South Africa belongs to all who live in it black and white, and that no government can justly claim authority unless it is based on the will of all the people: that our people have been robbed of their birthright to land, liberty and peace by a form of government founded on injustice and inequality; that our country will never be prosperous or free until all our people live in brotherhood, enjoying equal rights and opportunities; that only a democratic state, based on the will of all the people, can secure to all their birthright without distinction of color, race, sex or belief;
And therefore, we. the people of South Africa, black and white together-equals. countrymen and brothers -adopt this Freedom Charter. And we pledge ourselves to strive together, sparing neither strength nor courage, until the democratic changes here set out have been won. Paul Robeson's outstanding contribution to the struggle against racism has placed him in perpetuity among the front rank fighters for people's freedom. 
